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A striking greenhouse on the outskirts
of Santiago, Chile, with a double-vaulted
ceiling of glass bricks earned architect
Max Niifiez a 2022 nomination for the Mies

Crown Hall Americas Prize. It also sparked
an architectural inquiry: Could the concept
be adapted for domestic life? “That was

a house for plants, but the spatial quality
was so interesting that I thought it would
be nice to test it as a house for people,” he
says. Those people, it turned out, would
be himself and his wife, Emilia Miiller, a
textile and clothing curator at Santiago’s
National History Museum, as well as their
daughters, ages g and 12.

They had been living in an apartment
building on a busy block in the Providencia
area, not far from downtown Santiago,
when Max started thinking more about
his next experiment. He and Emilia
had always dreamed of a quieter life in
a stand-alone home, so, in 2022, they pur-
chased an old house on a roughly
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Thanks to the vaulted
ceilings, Emilia can
still watch the girls in
the upstairs playroom
(left) while she's in
the kitchen on the far
side of the courtyard
(opposite). Both

the size of the spaces
and clarity of their

6,500-square-foot plot in Barrio Pedro

de Valdivia Norte, a low-rise sector of
Providencia with a mishmash of homes,
including Spanish colonial revivals, mock
Tudors, and modernist styles. The barrio
was ideal because Max could walk to his
office, as well as the architecture school at
Pontificia Universidad Catolica de Chile,
where he teaches; meanwhile, Emilia
could take the metro to the museum. They
would also be at the foot of San Cristobal
Hill, near Santiago's biggest park, where
Max bikes and the girls play.

In 2023, Max tore down the existing
home (a poor-quality structure from the
1970s) and embarked on a two-year project
to build what is essentially a human
greenhouse. This time, he'd use glass
blocks not as roofing but as walls.

Max created a 3,000-square-foot plan
with two parallel volumes connected by
a courtyard and an adjacent passageway.
With neighbors close by, he had to

structure made it an
easy home to fill. "You
can do pretty much
anything inside and it
will work,” Max says.
He filled out the din-

aluminum Pipe chairs
by Jasper Morrison,
and a Moon suspen-
sion lamp by Davide
Groppi. The living
area, which faces the

ing space (above)
with a round glass
Edison table by Vico
Magistretti, yellow

courtyard, features a
Za:Za Max sofa from

Zanotta and a Chariot
side table from Horm.

preserve privacy without sacrificing natu-
ral light. That's why the volume closer to
the street—which holds the kitchen, living
area, and laundry room—has a glass-block
facade. “The glass blocks allow for a cer-
tain amount of transparency between

the street and living area,” Max explains.
“So, the house doesn't turn its back to the
street but is related to it in a subtle way."
Another glass-block wall separates the
courtyard from the more secluded back
volume, which has a study, two bath-
rooms, two bedrooms, and a lofted play
area with views of cable cars ascending
San Cristobal Hill. It, too, offers an effect
of connection and privacy—while also
glowing in direct sunlight.

The courtyard nods both to Chile’s tra-
ditional Spanish-colonial patio homes
and the midcentury modern homes of the
1960s by architects Jaime Sanfuentes and
Christian de Groote, who reveled in the
interplay between interior and exterior >
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